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NICK VE NORAH'NIN BITMEYEN SARKILAR| I
NICK AND NORAH'S INFINITE PLAYLIST I

PETER SOLLETT

Nick ve Norah'min Bitmeyen Sarkilan
kalbi kink, akh bir kans havada; ama
sevimliliklerini bir an olsun kaybetmeyen
karakterleriyle son dohem Amerikan
sinemasinin seri liretime bagladig dertli
ama umutlu genclik filmlerinin
sonuncusu. Kiz arkadasiyla yasadigi
aynligin ardindan iki yakasim bir araya
gdetiremeyen Nick, garip bir tesadlf eseri
tamstigi Norah ile beraber uzun bir New
York gecesinde olmadik islerle ugrasmak
zorunda kalir. Cift ortak muzik zevkleri
ve kirik kalplerinin de yardirmyla
kendilerini yeni birer potansiyel kink
kalbin sahibi olarak buluverir.

Film alisilageldik genclik filmlerinin,
2000l willarla birlikte nasil kabuk
degistirdigini gérmemiz agisindan
oldukca onemli. Ben ve Sen ve Diderleri,
Bilekkesenler: Bir Ask Hikayesi ve Juno
gibi filmler bir alt tlr clarak yeni nesil
genclik filmlerinin sessiz ama derinden
ilerleyisini haber veriyordu. Son olarak
Nick ve Norah'min Bitmeyen Sarkilari'min
da dahil oldudu bu tiirde, bagimsiz
Amerikan sinemasinin genc
yonetmenleri, yetenekli ve genc
oyuncularn kamera karsisina gecirirken;
ask, dostluk ve aile eksenindeki
hikayeleriyle aslinda "yeni baslayanlar
icin tutunamamak” dersleri vermeye
basladilar. Ancak bunu yaparken, kliseleri
samimiyetle yogurup hepimizi bir yerden
yakalamayi da ihmal etmediler. Nick ve
Norah'nmin sarkilannin hic bitmemesini
istememiz de bundandir belki...

+ Toprak Coskun Deniz

Nick and Norah's Infinite Playlist is the
last film in a melancholic yet hopeful
series of youth films to emerge from
American cinema, featuring heartbroken,
faintly ridiculous characters who
somehow manage to remain adorable.
After breaking up with his girlfriend,
Nick cannot make ends meet when he
meets Norah through a strange
coincidence. The two then spend a
seemingly endless night in New York, as a
series of coincidences allow them to
discover common musical tastes and
broken-hearted pasts, which lead them
to experience new potentially heart-
breaking experiences.

Nick and Norah's Infinite Playlist is an
important film in its own right, allowing
the audience to observe first-hand how
youth films have evolved since 2000.
Other examples of this developing genre
such as Me and You and Everyone We
Know, Bristcutters: A Love Story and
Juno have helped shape the silent yet
deep progress of this new generation of
youth movies.

Films such as Nick and Norah's Infinite
Playlist showcase independent American
cinema’s young directors, while their
heartfelt stories offer lessons in “losing
for beginners” - in love, friendship and
family. They meld cliches and sincerity in
stories that are gripping for any
audience. Perhaps that is the reason why
we want Nick and Norah’s playlist to be
infinite. ..
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We interviewed Tanaz Eshaghian, living
in the US, about her first feature film Be
Like Others, a film which focuses on
Iranian homosexuals' sex change

TANAZ ESHAGHIAN I

Okudugunuz bir makale sonrasinda
ogrendiginiz, iran'da cinsiyet
degistirme operasyonlarinin yasal
olmasi sasirtici gercegiyle yiiz yiize
gelmek nasildi?

Ben iran kiiltiiriiyle bliylidiim; bu
kiiltirlin ne kadar geleneksel ve tutucu
oldugunu biliyorum. Bu yiizden gercekten
sasirticiydi. Filmde anlatilan "mutlu
olabilmek icin istedigimi yapanm” tavn
oldukca batil bir durum aslinda. Iran'da
toplumun sizden bekledigini yaparsiniz.
Yani kilturel anlamda farkl bir dustince
tarzi var.

Filmdeki karakterleri daha tnceden
taniyor muydunuz?

Hayir. 25 yildir iran'a gitmemistim
zaten. Klinigi aradim ve doktorun
asistamyla konustum. Ardindan klinige
gidip filmi cekmeye basladim. Belgesel
cekmek cogunlukla orada olmakla ilgili.
Cok fazla hazirlik yaparmyorsunuz.
Ayrica, Iran kiiltlirlinde oradaysan,
hemen ortamin bir parcasi oluverirsin.
Gidip kendini tamtman ve ne yaptidin
anlatman gerekmez.

Bundan sonraki projelerinizde iran'la
ilgili meseleler on planda m1 olacak
yoksa tamamen farkh bir sey de
¢ikabilir mi?

Su an aklimda iki proje var. Biri
evlilikle, digeri New York'taki gicmen
ogrenciler ile ilgili. Dlinyanmin dort bir
yanindan genc insanlar ayni sinifin
icerisinde ve bircogu ilk defa okula
gidiyor. Buradan oldukca ilging bir sey
cikabilir diye dislintiyorum.
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konustuk...

operations.

We know you discovered the idea for
your film in a newspaper article, How
did you feel learning that sex change
operations are actually legal in Iran?

| remember | was very surprised
because | grew up in an Iranian home. |
knew about the traditional and
conservative culture in Iran. In a way,
sex change operations are very western
because they have a quality of "l do what
| want to be happy,” very western words.
In Iran, you do what you are supposed to
do and what society expects from you.
There is a different cultural way of
thinking.

Had you known any of the characters
you filmed prior to making Be Like
Others?

No, | had not been in Iran for 25 years.
| just called the clinic, showed up there
shortly after, and then filmed them.
Making a documentary is about being
there.You can't really prepare much.
Also, in Iranian culture if you are there,
you just become a part of the
environment.

Are your future projects going to be
focused on Iranian matters, or do you
have something completely different in
your mind?

I'm cooking up two things. One of them
is exploring marriage, the other one is
about young refugee students in New
York. People from all over the world are
in one classroom and most of them are
going to school for the first time. | think
it might be really interesting.
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GONZO: HUNTER THOMPSON’IN HAYATI VE ISLERI /// GONZO: THE LIFE AND THE WORKS OF HUNTER THOMPSON
ALEX GIBNEY

Gonzo, Hunter Thompson’in nevi sahsina minhasir gazetecilik Gonzo is a slang word invented by Hunter Thompson to
anlayisini isimlendirmek icin kullandig1 argo bir kelime. Ancak describe his unique version of journalism. However Gonzo could
Gonzo'yu Thompson’in alter egosu; bas belasi, sorun jeneratdri, also be described as Thompson’s monstrous alter-ego, a pain in
hallsinatif karabasan stézleriyle izah edilen bir canavar olarak the ass, a troublemaker, a hallucinatory nightmare. We are
girmek de mimkiin. Ne de olsa konformist bir aldatmacaya talking about a man who wanders, swinging his sledge, through
donlisen Amerikan Riiyas’’mn kristal koridorlannda elindeki the crystal corridors of a conformist world once known as the
balyozu fltursuzca sallayarak dolasan birinden bahsediyoruz. American Dream. Thompson deserves our attention as a
Uyusturucu, alkol ve silahlarla olan muhabbeti, rock ve sinema journalistic legend but also as a cultural icon who spans the
camiasiyla olan samimiyetiyle birlesince sadece bir gazetecilik worlds of drugs, alcehol and guns and also the elite circles of
efsanesine degil, kiiltiirel bir ikona da doniisen Thompson rock and cinema. Celebrities including Johnny Depp, who
kesinlikle ilgimizi hak ediyor. Basta beyazperdede Thompson’i successfully portrayed Thompson in an earlier film, share their
basanyla canlandiran Johnny Depp olmak lzere pek cok Unlii reminiscences of the man in this documentary. When the film
sahsiyet tamkliklanm bu belgeselde bizimle paylasiyor. Film ends, what is left behind is a sense of sadness together with
bittidinde, kendi yarattigi personayi 6z benliginden daha cok appreciation of a man who lives his life through a self-
sahiplenen ve ona dlum bicimiyle bile sadakatini ispatlayan bu constructed persona rather than his own personality, and who
adamdan geriye hiiziin ve takdir duygulan kaliyor. honors it even in his way of dying.

KANA SUSAMAK: “GORE” VE DIGERLERI e
HUNGER FOR BLOOD: “GORE” AND OTHERS I

n

Son dénemden bu alanda eglenceli -fazlasi dedil- The genre endearingly classified as “teen slasher's

Olme ve dldiirmenin, giinliik diyaloglar icindeki
ciddiyetsiz bahsedilisleri, “gore™u -en azindan bir

bir secenek olusturan, Herkes Mandy Lane’in Pesinde
formundan esinlenerek, lise genci sterectipleriyle
gayet alisilmis bir hikaye anlatiyor. Hala “teen
slasher” filmlerin karakterlerine karsi takindid
alayciligr samimi bulmakta olanlann sevdigi bir film
olabilir; ama bana kalirsa bu dalga gecis gittikce
islevsiz bir hal aliyor. Belki de en samimi slasherlar
ilk ortaya cikanlardir. Bu anlamda Dario Argento’nun
Derin Kirmmzr’s1, uzun ve umutlu bir bekleyisin
sonunda izlemeye can atti@iniz cinayet sahneleri ve
onlara ylklenmis gerilimle bu tliriin en samimi
drneklerinden birini sunuyor.

The casual insertion of death and murder into
everyday conversation can bring “gore” into the very
fabric of our lives.Death scenes which show small

was successfully captured by The Evil Dead by Sam
Raimi. It was said to be responsible for causing a
popular horror cinema following far removed from
the films that were shot for pure gore desires. Alf
The Boys Love Mandy Lane has recently won a
following; inspired by the gore version of virginity, it
tells an ordinary story using characters who
represent various stereotypical high school teens.
The film may be appreciated by viewers who still
find sarcasm between characters as sincere;
however this sarcasm is losing its bite. Perhaps the
most convincing teen slashers were the first
examples, particularly The Evil Dead. Developing
this theme, Profonde Rosso of Dario Argento
presents the most sincere example of a slasher to
date, giving the audience satisfying murders at the
end of long scenes that successfully captivate the

amounts of blood can affect an audience’s

idea olarak- kolayca yasarmn icine sokuyor. Ufak

audience’s attention with hope during every minute.

kanamalarda kendini hissettirmeyen dlum, fiziksel
ac arttikca disiincelere bulasmaya bashiyor ve kan
gormek aciy1, dolayisiyla olumi hatirlatan bir yapiya  display, the experience changes and can transmit a

perception of a film, even if they cause only minor
physical discomfort. When there's more blood on

blirliniyor. Fiziksel iskenceyi de bu yolda dlimle sense of pain that prefigures more realistic death

bagdastirmak miimkiin: iskence, kan, dlim,
vazgecilmez korku dgeleri. Onlann varligim
hissettiren her tlirld imaj, insanlara korku

yasatmaya yeterli olabilse de hissettirmekle tatmin

olmayan kimi kana susamis sinemacilar icin

throes. In this sense, the viewing of physical torture
summons thoughts of death: torture, blood, and
death are invaluable elements of horror.

Every violent image that reminds an audience of the
elements of death may be encugh to scare the

“gistermek™ kacinilmaz oluyor. Bu gosterilerin average viewer, yet such feelings do not satisfy some
elestiri niteligi tasimasi ise ilging bir tablo ortaya movie makers, who are hungry for blood and are
koyabiliyor bazen: hayatin “gore”unu gérmezden inclined to show more of the death experience.
gelenlere duyarlilik dersi, agir (hafif?) icerigiyle gore  When graphic scenes of death and suffering are
filmlerinden geliyor. viewed with a critical eye, they can offer an
interesting viewpoint, giving a lesson in “sensitivity”
Savasa ve toplumsal siddete duyarsizlasmamn ileri  to those who typically ignore the gore in films.
seviyesi olarak tasarlanmis distopik ve vahsi bir
Tokyo’da gecen Tokyo Gore Police, tiiriin kirli ve
duyarli filmlerine mikemmel bir drnek. Film, adeta
toplumlarnn en biylk kanama noktalarimn asker ve
polis teskilatlan oldugunu iddia ediyor/biliyor.
Buralarda sliregelmis acimasiz uygulamalara alisrms
insanlann bagisiklik sistemini bozmay gorev within a society are perpetrated by either the
ediniyor. Bu "kutsal” gérevde “her yol sakincasiz” military or police, and this sets a precedent to break
dercesine kana buluyor her yeri. Aslinda salt gore bir  the social immunity developed by normal citizens
filmin boylesi elestirel bir icerige sahip olmasi who both endure and support these cruel acts.
beklenmez. Clnki tirin asil cikis noktasinin, insan Tokyo Gore Police has a sacred mission to spread
viicudunun -elbette akan kanlar eslidginde- blood to the audience at every opportunity. An

Set in a dystopic and violent Tokyo that offers an
extreme version of insensitivity towards war and
public violence, Tokyo Gore Police is a perfect
example of a filthy and sensitive gore movie.

Tokyo Gore Police claims that the most violent acts
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wounded and torn human bodies {always
accompanied by copious amounts of flowing blood).
A desire for gore exists independent of any social
demographic, and may find a place in the scope of

1963’ te Herschell Gordon Lewis’in cektigi Blood
artistic production.

Feast filmiyle basladig1 iddia edilen sinemada gore
temasi, dliiler ve zombiler esliginde evrilmis, kimi
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