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GUNUN FiLMI /// FILM OF THE DAY

DARFUR iCIN SOYLE /// SING FOR DARFUR I

JOHAN KRAMER

Yer, Darfur'un uzaginda modern diinyamn
herhangi bir metropolii, Barselona. O giin
sehirde verilecek yardim konseriyle
birlikte ayakdistii konusmalarin bas
siralanna yerlesen Darfur meselesiyle ilgili
herkesin bir ¢ift sozi var. Barselona
sokaklarinda kameramn pesi sira
yaptigimiz turla biz de bu giindelik
sohbetlere kulak misafiri oluyoruz. Konu
ne kadar Darfur olsa da, karakterler bizi o
kapidan kendi diinyalarina buyur ediyorlar.
Karanlik yanlanyla; dertleri, bencillikleri,
acilan, korkulanyla karsilasiyoruz.
Karakterlerin sayis1 arttikca cerceve
genisliyor ve ortaya yasanilan diinyaya dair
bir tablo ¢ikiyor. Konu Darfur'a nereden
baktigirmza evriliyor. Bu noktada film, yer
yer sizi de bir karakter olarak icine alip
yargilamadan simir lizerine sorular sorarak
basaryla ilerliyor.

Bicimsel olarak belgesel sinemadan asina
oldugumuz tekniklerle (aktiel kamera,
gbzlemci hissiyatim pekistiren acilar)
gerceklik duygusu yaratilirken; yakin
cekimlerle karakterle 6zdeslesip bir anda
araya giren genis acilarla onlarin
diinyasindan kopuveriyoruz ve bir digerine
geciyoruz. Kamera ve mizik pesine
takildigirmz karakterin ritmiyle paralel bir
hiz yakaliyor ve biz de o akisa ayak
uyduruyoruz. Yonetmen, modern toplumun
kosusturmacasimn yiizeyselligini ve
bezdiriciligini en iyi bicimde anlattigim
diisiindiigli icin filmde siyah-beyazi tercih
etmis. Belirtmeden gecmeyelim, karamsar
bir filmden bahsetmiyoruz. Yénetmen
umudunu yansitmadan bitirmedigi filminde
o umudu seyircisine ulastirmamn da
yolunu bulmus goriiniiyor.

+ Seda Gokge

The place is any metropol of the

from Darfur.,

something to say &
chat before t

follow the camer

conversations. The theme
Darfur, but its al gate through which
the characters lead us into their own

worlds. We meet

selfishness, pains,

SO a

ark sides; their

rs. As the number

frame gets

of characters increases, tl
larger and a picture emerges that

reflects the world we live in. The theme
turns out to be the viewpoint from which

bserve Darfur. At that point, the

movie pulls you inas a c
asks questions abou

reaching judgeme

Formally, a sense of reality is built up
through the familiar documentary
hniques - a ranging camera,
servers-eye angles; cl up shots help
us identify with the ch s, while

angle shots ta their

camera and the music adjust to the pace
and the rhythm of the characters and we
as audient o with the flow. The
director says that black-and-white best
lescribes the superficiality and
strenuousness of the hustle and bustle of
modern society. It should be stressed
that this is not a pessimist movie. The
director seems to have foun

transmitting the hope to his audience.

1 a way of

st
bai

ingiliz hip hop grubu The Streets icin

cektigi yirmi dakikalik video kliple Guinness

Rekorlar Kitabr'na adina yazdiran Alastair
Siddons, ilk yonetmenlik denemesi Kendini
Serbest Birak ile !f Istanbul'da!

Alastair Siddons is in !f Istanbul with his
first feature film Turn It Loose! Siddons

holds the world record for the longest

music video with his work for the Brit
hip-hop band The Streets.

ALASTAIR SIDDONS I

Kariyerinizin video klip yonetmenligi
etrafinda sekillenecegi diistiniiliirken,
ilk uzun metrajh filminizi cektiniz. Bu
hep istediginiz bir gecis miydi, yoksa
her sey kendiliginden mi gelisti ?
Kariyerime belgesellerle basladim ve
isin asli, video klip yonetmenligi kazara
ortaya ¢ikti. 10 civaninda klip cektim ve
sonra en ¢ok sevdigim iki alanla ilgili
(miizik ve dykii) bir belgesel cekme
firsati dogdu.

Video klip ile uzun metraj cekmek
arasindaki en onemli fark nedir?

3 dakikalik bir video klibi performans ve
gorsel yetenege dayali bicimde
cekebilirsiniz. Ancak uzun metrajda,
glicld bir dyklinliz ve empati
kurulabilecek karakterleriniz yoksa filmi
90 dakika boyunca gotiirmek bliyiik bir
sorun haline gelir.

Kendini Serbest Birak breakdance ile
ilgili bir film. Filmi cekmenizdeki
sebep bu kiiltiirle olan ozel bir bag
miych ?

Filmin ardindaki temel sebep, muzik ve
Oyku anlatimim birlikte icermesi ve ilk
filmimi cekme firsati sunmasiydi. Ancak
prodiiksiyona baslar baslamaz danscilar
her konuda ilham kaynag haline
geldiler. Gercekten de essizler ve dirist
olmak gerekirse beni oldukca sasirttilar.

Filmde, yansan on alt1 danscidan
sadece altisim yakindan tamima firsat:
buluyor izleyici. Bu alti1 dansciyr
secmenizin 6zel bir nedeni var miyd ?
Yarismadaki karakterlerden anlatacak
iyi bir hikayesi olanlan ve biraz da
yarismada basaril olacaklarina
inandiklarimi sectim. Her karakterin,
sadece dansla degil hayatla da ilgili
farkl birer hikaye anlatmasim
amacladim.

Your career was expected to be
based on music video direction but
then you shot your first feature film.
Was that a planned transition or did
the whole thing come out naturally?
| started my career in documentaries,
and actually accidentally fell into
making music videos. Then having
made 10 or so videos, the opportunity
to make a documentary feature based
on music presented itself and it
seemed to combine the two disciplines
| love most- music and story.

What is the most important
difference to mention between
directing a music video and a feature
basically about music?

You can hold a three minute video
based on performance and visual flair.
But in a film, if you don't have a strong
narrative and characters that you can
empathize with, keeping it going for
ninety minutes becomes a real
challenge.

Turn It Loose is about beakdance. Is
there a personal attachment to this
subculture which is also the main
reason behind the film?

The main reason for wanting to make
it originally was that it combined
music and story, as well as the
opportunity to make my first film.
However as soon as | started
production, the b-boys became the
inspiration for everything. They are
truly a unique breed and they really
surprised me to be honest.

The audience gets the chance to
know only 6 of the dancers out of 16
in the film. Was there a special
reason for choosing these dancers?

| chose the characters within the
competition that had good stories to
tell, with a slight bias toward how well
i thought they would do in the
competition. | hoped that each
character told a different story not
just about the dance but about life.

+ Toprak Cogkun Deniz
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JENNIFER PHANG

J. Phang'in ilk filmi “gercek” bir aile biitlinliigiinde yer almaya
cabalayan genclerin dranmm aktaran etkileyici bir hikaye. Pam
ve Timothy kardesler, annelerinin genc sevgilisiyle gelen
sorunlan asmaya calisirken Scott da kendisini evlatlik alip
sevgiyle kucaklayan dindar ebeveynlerine escinselligini kabul
ettirmeye calisiyor. Film, Timothy'nin dogatistii giiclerinde
cisimlesen fantezi ile gercekciligin olusturdugu zit kutuplarda
etkileyici bir denge sagliyor. Izleyiciyi aile zemininin kurulu
oldugu temeller ve yasadigi sarsintilarin bireyin diinyasinda
yarattig1 yikici etkiler lizerinde distindiirmeye calisiyor.
Birebir 6zdeslik kurmaksizin empatiyle yaklasan pek cok
kisinin kendi yasantisindan izler bulabilecegi, dsiik biitcesine
ragmen basarili animasyonlar da iceren iyi kotanlmis bir

bl bal  bul

J.Phang’s first film is an affecting tale of two youths trying
to make a place for themselves in a "real” family unit. While
Pam and her brother Timothy are dealing with the problems
related to their mother's young lover, Scott is trying to get
his conservative parents, who adopted and raised him with
affection, to acknowledge his homosexuality. The film
maintains an impressive balance between reality and
fantasy, the latter taking the form of Timothy's supernatural
powers. It leads the audience to think about the destructive
effects of the values on which the family structure is
established, and of the traumas it imposes. It is a well-
made low-budget movie enriched by successful animation.
Anyone who approaches it with empathy will find some

calisma.

trace of their own lives.

+ Deniz Akhan

“Kiiltiir Enduistrisi” kavram Adorno ve Horkheimer
tarafindan 1947'de ortaya atildh, mutlak hakimiyetini
Soguk Savas doneminin sonlarindan itibaren
pekistirdi. Guniimiizde birakin muhalefet yapmayi,
sistemin icinde var olabilmenin bile 6niinde ¢ok bliyiik
engeller mevcut. Her seye ragmen sanatsal tretime
devam edebilmenin, diinyada degisime katkida
bulunabilmenin yollan olarak aktivizm ve Kendin Yap
(D.1.Y: Do It Yourself) son otuz yilda éne ¢ikti.

Ozellikle sinema gibi sermaye ve teknoloji ile var
olan sanat dallarinda bir film yapmanin ilk -bazen
tek- adim neredeyse biitlin gerekliliklerini kendinizin
ve/ya arkadaslarimzin karsilayacagi projelere
girismek... Festivalde Kesifler bélliimlinde gdsterimde
olan, ama Kendinden Basla bolimiinde de rahatlikla
yer bulabilecek Divizionz buna uygun bir 6rnek. Cok
diisiik biitceyle bir gerilla yonetmen kolektifi
tarafindan c¢ekilen film, sinemann ihtiyaci olan en
bliylik sermayenin sinemacinin kalbinde ve beyninde
yattigim bir kez daha gosteriyor,

Kendin Yap sadece kisitli imkanlarda kendini var
etmek anlamina gelmiyor, kimileri icin tek basina
politik/sanatsal bir tavir ve yasama bicimi. Ornegin
Aaron Rose'un yonettigi Glizel Kaybedenler bu
hareketin kiiltiir endiistrisi disinda hayat bulusunu ve
zamanla endustri tarafindan icsellestirilmesini
anlatiyor.

Sistem dis1 kiiltiirel hareketler sadece mecburiyet
ya da tercihten kaynaklanmyor. Arka sokaklarda
dogal olarak viicut bulmus, siyah gencligin
muhalefetini uclara tasimis, ama giinimizde ana
akimin gobeginde yer alan hip-hop kiiltiriintin kendi
koklerine uygun bir sekilde Filistin'de yasadigim
Jackie Reem Salloum'un Sapan ve Hip Hop
belgeselinde gorebiliyoruz.

Cok az sanatci ana akimlarin disinda var oldugu
halde genis kitlelerin begenisini kazamp enduistri
icerisinde yer bulabiliyor. Bu istisnai érneklerin
basinda da David Lynch gelmekte. Lynch: Perdenin

Arkasinda belgeseli anlagiimasi belki de mumkuin
olmayan yonetmeni kamerasinin ardinda gdstererek
bu yolda kafa yormamiza yol aciyor.

Ekonomik cikarlarin esiri politik alanda kadere
boyun egmeyi reddeden, en ufak bir katkinin bile
anlamina inanan aktivizm de festivalde iki filmle
temsil ediliyor. Dan Stone'un yonettigi Diinyanmn
Kiyisinda insanlarin soykinima ugrayan balinalar
kurtarmak icin aldigi risklere sahit olmamzi sagliyor.
Gazeteciligi Truman Capote'den daha radikal bir
bicimde kurgusalliga ve 6znellige teslim edip
muhalefet araci haline getiren Hunter Thompson'
anlatan Gonzo: Hunter Thompson'in Hayati ve Isleri
belgeseli aykin da olsa yasamda kendi yolumuzu
bulmamizda ilham verecek nitelikte.

The concept of a “Culture Industry” was put
forward by Adorno and Horkheimer in 1947, but it was
only in the last years of the Cold War that it achieved
total dominance. Today, it is difficult enough to
maintain a place within the system, let alone oppose
it. Still, activism and "Do It Yourself - D.L.Y. culture”
have emerged in the last thirty years as ways of
continuing artistic production and helping change the
world. This year's !F Film Festival has taken the
slogan "Do It Yourself,” and presents a series of five
documentaries.

Especially in art forms like cinema where capital
and technology are required, the first (and sometimes
the only) step towards making a film is to take on
projects where you and/or your friends can provide
everything that's needed “Divizionz”, which is being
shown in the “!f Inspired” section but which could
equally well be part of “Do it yourself”, is a good
example of this. The film, shot on a very low budget
by a guerilla director collective, proves that the most
important capital for a film is in the heart and brain
of the filmmaker.

Do It Yourself isn't only about expressing yourself
with limited means; for some people it's a complete
political/artistic credo and lifestyle. “Beautiful
Losers”, directed by Aaron Rose, is an arresting work
which narrates the emergence of this movement
outside the culture industry and its eventual
absorption by the industry.

Cultural movements outside the system don't only
arise from necessity or choice. Jackie Reem Salloum’s
documentary Slingshot Hip Hop shows us how hip-hop
culture, born in the backstreets as a vehicle for the
radical rebellion of African-American youth but now
at the heart of the mainstream, still exists in

BIR YERDEN BASLAMAK LAZIM: KENDINDEN BASLA! |
YOU HAVE TO START SOMEWHERE: DO IT YOURSELF! 1K

Dan Stone, allows us to witness the risks people take
to rescue whales from genocide. Gonzo: The Life and
Work of Dr. Hunter Thompson, a portrait of the writer
who transformed journalism into an opposition tool
by opening it to fiction and subjectivity more
radically than Truman Capote, is an inspiring
documentary to help us find our ways in life.
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If Istanbul Bagimsiz Filmler Festivali katkilanyla
NISI MASA Tiirkiye tarafindan hazirlanan bagimsiz
giinliik gazete.
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