n gin boyunca bir ofiste 14 kis
'!zmeglkamsa neler olur

ordysetinded b g g
ifad

b.Tasanma miyadim doldurm

progeam can Covel Draw fle G
saatlerce PDF cikts alinamaz. Sonra
st amaaraya ol yemed irce,
bu kez de !bloga koymak unutulur.

€ Grap aylakar beya yakalr yokluk
sinnndakiler ve rasta otorite olm:

e 4 atesonye . Notegoer
a5 gecs imkansz de; yalnzca

o

in hayal giiciiniin sinrlann
zonmn ‘yle krizler olur ki; gunluk
s in i e rutn bir
Sireg omadd,anasi:
o Begtn ey e seara s
yeistiriyoruz!” di n her giin,

Gagom m fan ter cinde dordinca

bt clnleer hergin defalrca telaffuz

;uk sert son teslim tarihleri belirlenir;
ekt hayat hep siprisere ol
esinoncefime, arcindan
pirllv! gidiyoruz!” sozi verilir. Ofiste
zaynca sz it Evt!ﬂ giin
devdan gelen “Sizi din p
e srton yamtoe s,
P arkadas o,

Elinizdek, fzine'in son saysi.
Wdardakar e gerde bak s
atye izeie i un
oyt anekdotan bi

aar Fltmlev ialeyip, onlar hakkind:
konustuk, yazdk; bunlan her giin elinize
tusturdok. Koca 1 haftant passe.
s, - QUSRI

iiyeye, i fe (e, Pelin, Az,
v, Drgive, fotokopici Mustafa
Amcaya, Ann'a,
Denize, sevie tayfaiza, adlyeye
B et

4 Esro Demirkran / Nesa Girbiz
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happens when 14 people
small ffice i he o evens?

a.“Agroup of young people in Ordu,’
translates into English as “A group of
young soldiers”: Ordu means the army
in Turkish, as well as being the name
of a provincial town. And the next day,
the correction was announced fn
Turkish'

b.The designer works with a program
tong past its shelf life, Corel Dr

PDF print out cannot be taken for
hours, and when its ready a lunch
nterTupts and ft gets (eft out of the
Iblog.

.The group consists of layabouts,
whitecollars, those on the verge of
famine, and Rasta authority. Moving
between the categories is not
impossible but its difficult.

d.Every day there are unimaginable
crises, making you realise that
publshing 2 dally nevspaper i o

e Everyday starts with &
exclaiming: ~We are defnitely maling
for the first session today,” and ends
with someone running sweaty and
breathless to the fourth.

£.41t was a cold and gloomy film,”

g.Very firm deadlines are fixed; but
e alvays brigssurprises.
h.Everday th promise is made:
“We are Gefnitely secing a fim ane
then going to a party tonight!” The
promise is forgotten as things at the
office get out of hand. The next day,
someon e ks “Where were you at the
rty” and doesn' get an answer.
i.You make g0od friends.

You relookingat the st e of
fzine. These are some of the
unforgettable things that happened to

ed the workshop. Its

been a great trip.

OKUL CIKISI

ttzine, Ifblog'dal
blogfistanbul.com

AFTERSCHOOL

ANTONIO CAMPOS

g ey drere

bopean Robert, gl your

imemetten porng zeyerek buimays

Gaor i apanit. on
exiginden siphe etmedt YouTube

e celeners

okuldak hayat tUm hizyl dev

Ctyo. Trsaci yapan ods aradar,

ekl ebertn ceresnge omacan

b e her halyie

tam bir otorite figir oan okl
miidirt, Robertin dunyasint
oldufundan daha karmasik hale
getiriyor.

Tutuyla bafh ol kamerasyla

okul koridortan

einter oahen o tkian
ise slerin cigrindan cikmas icin

uemn Rl seitor: Pk leredie

rerastyla Robertnki

Kokt kendnt somer

Siiphesiz Okul Crkisiin sahip oldugu
oAt ve utk ot sxlare
indirgenmesi hem biraz gic; hem de
i vas e g v
olan film, h
yonetmenin elinden ci
‘daha da sasirtiyor. En kritik anlarda
dahd ol it takip etk g i
derdi olmayan kadrajlar;
uz ormadgints oaman
Ve oyunculardah zyade atmoster
ovokati kamers sclaryta
fe bagim:

orvak e heyecania ool de
boynumuzun borcu oluy

fober, stuglin s vy trugh
adolescence, seeks a w
atchingpor on the {nternet. wite
introversion takes him into the
Gepthsof she YouTube word, mhose
reality he never doubts, his school life
goes on at full speed. Robert’s life is
made even more complicated by a
drug-dealing roommate, a classic

time. The fuse that eve
Robert off the rails s a traged
Copares on i betoved camers while
filming Haneke-style in the school
corridors. As the film progresses, the
distinction between the director’s
camera and Robert's begins to blur, in a
manner that's discomforting yet also
exciting for the audience.

“This conventional synopsis by no
means captures the innovative
inspiring style of the film.

untroubled by the need o follow the
act cial
moments, zooms we haven't seen for a
e, and p
mbience

Father than the actors, Afterschool s
one of the most refreshing fil
independent cinema has produced

y. We eagerly await director
Antonio Campos’s next projects.




ivi, KOTU VE CILGIN mm—
THE GOOD, THE BAD, THE WEIRD
KIM JEE-WOON

AN

i, Kot ve Cilgin icin post-modern durumun i tipik
géstergesini ieriyor diyebil atisim
Seglo Leonrin 1, K2t ve ik imien amasi ve

ska fimlere gondermeler yapmasi nedeniyle met
arasikbariz ki g iyor K

i, ltalyon anayiyla 2

enlenmisken, i de Giney Dog Acya isyon
dokunusyl dénlslme ulrames safayartfen

opraniire. Kt e st aestk

da Goienize G240 bi eSeUl Koyiyor Fiimin sonda
“Bir Kim Jee-woon Westerni” denmesinin sebebi

‘Ancak filmi keyifli ve ilging yapan seyler sadece
burlar defi. Yonetmenin hr ladral ve lamera
hareketn belrgn 1 belgin birbiinde

sonug. P e ce
Sincternskuds ahankeon S0 vering
ustalk bir de gorkemli aksiyon
estetik stilizasyon meraklis titiz gozleri, her
hareket ve hiz tutkunlarint tatmin eden bir film cikayor
ortaya.

metinler
izey Amerika kiltirine
zaten

g
Sahnelern getiince hem
m de

RTAJ

o

Ol

DARIO ARGENTO

Aralaninda John Carpenter'in da bulundugu
ok kork ustasina (lham e lan;

pek g0

Suspiria, Inferno, Phenomena, Opera ve Trauma

-m Giylerimiz iken ik eden, ikiorimize
inutulmaz korku Nlmer\mn Yonstment

Darto Argenting stanbul m de festivalin

Kest s it Kapah kaplar ardindan sekulan;

yalar,antazler, indz

karabasanlar esliginde irettigi derin korku

Vitarar e dinyam:z tedigin eden Argento

Bazlan gergekten cok igincti, bazian ise o
kadar figing deildi. Ama sunu sbyleyebilrim,
filmerdeki ortak tema caresizlik. Bu astinda

insanlar kendilerini her acidan
Nisediyor Gercekten cok KetD. arestzlk temast
ctraind gekilenen fimer gormek bir yandan ¢
Enenl asinda. Yapadipmz Garesizf

yansityor

Bunlar arasinda yeni bir seyler soyleyen filmler
veya yenilikei diyebilecegimiz cekim teknikleri
var mi sizce?

Pk ok s, pncak Al b f1m v
Divizionz. Onerdidi yeni bir sey var.
antatm ener o,

5 erada Suspiian yeniden gekini
Saroaestirlor: Burn haknda

 Vénetmen koltugunda kimi
gimek itersiniz, hatta belki de sz ygetisiniz?

sminin it bir mitevaziikteydl.

Korku sinemasinin ustas olarak adlandinimak
nasil bir duygu? Kariyeriniz boyunca film
cekerken bu unvan sizde herhang bir baski
oluturdu mu?

Phintermtyozarken b tekond Wi
iistinmen. Benim icin gecerli bir sey d
vkt rvalorms e Kb i,
Berim o il olanonlardr: sanar benim
Kork ustas ol ey

 imeen, B adece fim gekerim
Ve lay benlm i orada bter.

Korkuyu kendinizi anlatmanin bir yolu olars
‘m kullaniyorsunuz; yoksa ulasmaya c-uiullmx
asi sey izleyicide korku duygusu yaratmak m

Bir seyleri anlatmak icin bir aractir benim icin
Korku. Ama kendini acikca ele vermez, alttan alta
ilerler ve kolayca anlasilamayacak bir durumdur
bu.

Kizimz Asia Argento'yu filmlerinizde yonetmek
nasil bir histi? Bu sizin iin nasil bir deneyimdi?

Kizimia calismay ok seviyorum. Beni ve nasil
calistigimi cok iy biliyor, ne de olsa benimle
birlikte bilytda! Iyl bir aktristle cabsmak
secektengize. Ounla galyms maktan ot
gercekten mutluyum. Bu arada, Asiain adinin bir
Hikayestvar. Yilar Goce esimie faanbula geaneye
B, e sire bursca i, hals
dondugimizde esimin mncoldugunuuywndlk
Yren st Asta K oya kara ver

Vs e T L LT
yelerinden birisini b itk

Hayr, ben Astinda bur
werte faa da diginmedm. Ben Scspiray tr
‘once ektim ve bu konu artik benim icin kapar
Vanetmeni ki sacad ben i ok 0o oemi
degil

m

Dario Argento, who made the terr
getable

modesty, in spite of his legendary nar
How does it feel to be acknowledged as the

master of horror? Has it caused any pressure in

your career

don't think abx

When | write films, | tit. itis

fantasies

mporta
thingsfor me. People think that 1 a aste
horror but this is just an opinion. | just mak
and then it is finished for me

films

2 2 mean of expressing
yoursntor o 1 for corcng ene R
horror?

se it for telling something. But s

thing going
ath the film, it is not 50 €asy to
understand,

fmlerlve genel olarak 30 ttoer bafmsez
Sinema hakdnda disincelerinix elerdie?

jour daughter
Am Alienw’ ‘What was the experience e for

The Good, The Bad, The Weird can be seen as a
typically post-modern effort, one that is clearly an
offshoot of Sergio Leone's The Good, Th

the end of the fil
But this i not the films only or attention
Eventhaugh the diectors effo ach frame

and each camera

e s maskry comes i
action scenes, it is enough to satisfy the most
‘demanding stylistic aesthete, as well as addicts of speed
d action.

ke to work with my daug

ery well becaese she grew Up

why her name is Asia.
You are a member of jury for the competition, If
Inspired. What do you think about these first

films of young directors and recent independent

ot 50 good. But the general then

is very
desperate atmosphere. This exactly reflects th
Situation of today in every coontry n the werl
The sis going cople are rejected

ery way, it is terrible. | think to see films
about desperation is mportant. From this
general theme, we can see ple feel
desperate.

Among thase films in If Inspired, would you call

any of them innovative in what they say or their
style?
film, from Africa
ew to offer, it is full

of energy narating the story

There is a remake of Suspiria in the United
States. What do you think about this and who
would you like to see as the director, yourself
maybe?

No, I will not direct it. Actuall
about that v
2go and now It 0
mportant who will be the director.
Tommuz / Toprak / Zeynep
iree C—

ot b s Pt ot

o ot oy ko
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